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sides of this, on the line, are T. W. Wood's characteristic por- 
trait of William H. Beard (283) and President Huntington's " Por- 
trait of the Rev. Dr. Morgan Dix " (288). In the same panel are 
portraits by Rosalie Gill (284) and Rosina Emmet Sherwood (289). 

Beyond the doorway to the Corridor — John F. Weir's " Portrait 
of B. R. Alden, U.S.A." (294) and C. E. Wentworth's " Portrait 
of General M. T. McMahon " (299), both in military uniform, 
hold principal place. Tho center of the panel is held by George 
H. Story's " Portrait of John Gilbert the Actor as Sir Robert 
Bramble in ' The Poor Gentleman ' " (295). A. E. Klumpke's 
Portrait of Elizabeth Cady Stanton (293) and a very effective 
" Head " (297), by Harriet B. Kellogg, are also on this panel. 

The corner panel contains Frederick P. Vinton's vigorous 
" Portrait of A. A. Pope " (303), President Huntington's " Portrait 
of James M'Gee, President of the Produce Exchange, 1886-87 " 
(302), a " Head " by Curran (300), a charmingly painted " Portrait " 
(304) by Thomas W. Dewing, and a commendable "Siu-'v of a 
Head " (301) by Ellen Robertson. Over the entrance from the 
North Gallery is an effective "Portrait of Miss Alexandrina 
Dupre" (307) by Herbert Denman. 

THE SOUTH GALLERY. 

In the South Gallery several pictures immediately challenge 
attention by their exceptional size and treatment. Of these are 
the realistic " Coming Storm" of George Inness, in the East end; 
Edward Gay's " Happy Summer Fields," with its luminous sky, 
in the West end — flanked by the effective landscapes of Thomas 
Moran and Henry P. Smith, on the corner panels, and Thomas 
Hovenden's superb work, " In the Hands of the Enemy," which 
worthily occupies the chief place of honor in the Academy — the 
center of the long South wall of this gallery, a place, by the way, 
held by Mr. Hovenden once before, with his " Elaine," in 1882. 

Beginning, however, with the regular order of the numbering, 
we are attracted first by Mr. Mobray's "Calenders" (317), repro- 
ducing characters from the Arabian Nights in a charming scheme 
of color. At the sides of this are E. L. Henry's characteristic 
Bound to Cut a Shine (316) — literal in detail and full of humor ; 
and A. C. Howland's " Border of the Pond " (318). Above is a 
large English landscape by J. R. Brevoort — "Wind and Rain" 
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(3!9) — with a changing sky and dark clouds, through which the 
sunshine breaks and a bit of blue is seen. Above this is Robert 
C. Minor's " Dewy Eve " (320). 

A large portion of the East wall is covered by " A Coming 
Storm " (325) by George Inness. The sky is a deep threatening 
blue, in the upper portion swept by dense, murky clouds. The 
wind ha; risen — a hot, oppressive wind it must be — and bends the 
saplings and the tall grasses. Cows in the distance are making 
for the shelter of a grove of trees on the right, and a man hurries 
along with his shoulders raised, as if the large raindrops already 
had begun to fall. There is the real spirit of an impending storm 
in this picture ; one almost looks for flashes of lightning and half 
expects the noise of thunder. This is a work which grows upon 
one ; it has in it the elements of truth to nature and greatness of 
expression ; it is a picture which will live. 

On the line is "The Pottery Artist" (324), a literal piece of 
painting by E. Wood Perry — one of the best works he has shown 
of late. Homer Martin's Norman landscape (326) comes next 
— a hillside painted in an artistic manner — extremely pleasing 
in color and poetic in sentiment. In the center of the line is J. 
G. Brown's "Extra" (327) — a troop of bright-faced, eager news- 
boys just supplied with the evening papers, the foremost thrusting 
a World in your face as you look at him. The artist has included 
a recognizable portrait of himself in a gentleman wearing a derby 
hat and eyeglasses. The locality is identified as near the small 
park at the junction of Broadway and Sixth Avenue. Bolton 
Jones's "Autumn " (328) — painted with wonderful cleverness, and 
closely resembling nature — comes next ; and, last on the line is a 
fuperb bit of color by Walter Shirlaw, " II Venciitore " (329) — an 
Italian boy with oranges. 

The center of the corner panel is T. W. Wood's Counting his 
Chickens before they're hatched (33s), of which the illustration on 
another page gives an excellent idea. Near the latter are land- 
scapes by Cropsey (334), Richards (336), and Horlon (339). 

E. L. Henry's " Village Street " (341)— full of sunshine ; C. Y. 
Turner's " Tidings from the Sea "(343)— a young woman wistfully 
looking out over the water ; and Paul Nimr.10 Moran's " After the 
Waltz" (342) are on the South wall. Mr. Wyanl's " Landscape " 
(347) has much of the sympathetic quality to be found in good 
examples of Corot : the sky is wonderfully luminous — all the light 
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in the picture seems to come from it. Over this is a " Lake Scene " 
(346) by M'Cord ; and at the right, a characteristic " November'' 
(348) by Jarvis M'Entee. Mr. Ward's "Block-Maker " (354), 
working at a bench in front of a window, is fine in its gradations of 
light and shadow. James Hart's "After the Leaves have fallen " 
(357) shows two cattle at a trough ; over it is C. S. Reinharl's 
" Autumn " (356) — a young woman standing near the edge of an 
English lawn bordered by a green hedge, beyond which is a house 
half-hidden among trees of changing color. Arthur Parton's 
" Mountain Brook" (358) is a bit of true woodland nature trans- 
ferred to canvas. One may almost feel the cool, refreshing breeze, 
and drink from the sparkling stream at his feet. There is fine 
asmospheric quality here and charming realization in the detail of 
the scene. 

Thomas Hovenden's In the Hands of the Enemy (after Gettys- 
burg) (360) is one of the most important figure pictures that has 
been shown in the Academy in many years. Before us is the room 
of a country house; a wounded rebel soldier has been brought in 
and is propped with pillows in an arm-chair, while a Union sol- 
dier is fastening a bandage about his ankle and the members of 
the household look on with sympathetic expression. The Union 
soldier who is caring for him has been wounded himself, as 
a bandage about his head indicates. Two other Union 
soldiers, one of whom carries his arm in bandages, sit by 
a curtained window playing checkers ; one of them has 
turned from the game and leans forward with interested 
expression. The old man, the head of the household, rests his 
hand on the back of the wounded rebel's chair and leans for- 
ward as if to ask a question. The mother of the house sits in a 
chair holding a cup of tea in one hand, while the other sympa- 
thetically rests on the uninjured arm of the wounded man. The 
daughter stands by with a face full of interest and sympathy com- 
mingled. This is a brief description of the composition, which it 
is regretted could not be reproduced in the time at command — 
only a " fragment " representing it. The strength of the work is 
in the expression of the faces, — each a study. The wounded 
soldier seems to wonder if indeed these are the people against 
whom he has fought ; he can scarcely realize it. The members of 
the household have forgotten the enemy in the suffering man ; and 
the soldier, yesterday striving in battle against the rebels, to-day 
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binds this rebel's wound as carefully and tenderly as though he 
were attending his brother. There is nothing sensational in this 
picture : nothing ghastly or repellent ; we are shown only a 
bit of humanity and kindliness that leaves a good impression. Of 
the technical excellence of the work, much might be wiitten ; the 
careful detail is not in any sense finical ; the handling is broad 
without being sketchy, and is simple and honest throughout. The 
textures are admirably realized: we.feel that the uniforms are 
wool, that the dresses of the women are calico, that the boots of 
the soldier are leather. And how exquisitely painted are the 
table-cover, the carpet, and the open magazine with its familiar 
cover upward ! Through a second room we have a view of the 
trees and sky through an open window, and in the room where 
we are, how realistically the light through the lowered yellow win- 
dow curtain affects the figures near it ! This is a great picture : 
not so tragic, so dramatically impressive as the " Elaine" which 
once hung here, but it is simpler, better art, and it will not be 
forgotten by those who see it. 

R. M. Shurtleff's When Forest Leaves are Bright (365) is a 
worthy pendant to Mr. Parton's picture. Here we are in a thick 
forest carpeted with dead leaves. The foreground is in shade, 
but a burst of sunshine lightens the leaves and ground ahead of us 
with brilliant effect. Here again we have real atmosphere and 
may feel that we are in the presence of Nature. Above this is one 
of Mr. Cropsey's characteristic autumnal landscapes, a bit of the 
picturesque Jiamapo Valley (364). The " Evening Glow " (366), 
of M. F. H. De Haas, shows a rugged stretch of coast with men 
pulling off in a boat, and a sky filled with cumulus clouds gorge- 
ously colored by the rays of the setting sun. Over this is " Good 
Friday in Bavaria " (367) by F. H. Tompkins — a young woman 
kneeling to kiss a crucifix lying on a black cloth at the entrance 
of a church. 

Hamilton Hamilton's Harmony (369), next on the line, is 
another exceptional figure picture. (See illustration.) The flesh 
painting is exquisitely tender and beautiful, and the gradations of 
light, particularly the reflected light, are expressed with great sub- 
tlety. The coloring throughout is superb. Charles H. Miller's 
"Autumn" (370), a low-toned landscape rich in color, and J. F. 
Murphy's " September " (375) — a powerful bit of painting of fine 
and harmonious color, come next. Above the latter is C. Y. 
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Turner's " Heirlooms " (374). Autumn Haze (376) by Carle- 
Ion Wiggins — a strong study of cattle in a quiet, gray landscape ; 
B. R. Fitz's harmonious "October Landscape" (377); "The 
Woods at Sunset" (378) by M. D. Stiles ; and Louis Moeller's 
strong figure composition, Confidential (379), complete this wall. 

Thomas Moran's " Pastoral" (383) — a midsummer landscape of 
great brilliancy, with a wonderfully luminous sky and strong 
effects of sunshine arid shadow — hangs across the corner panel. 
Below it are "The Morning News" (380) by C. R. Grant — an 
exquisitely painted young woman reading a newspaper — a subject 
very beautiful in color and handling; William Hart's "Dutchess 
County Scenery " (381) and William II. Beard's quaint picture of 
a brown bear endeavoring to tempt a young pig into his clutches, 
"Acorns for you, Piggie" (382). 

On the West wall, J. B. Bristol's Shadows on the Bills (385) — a 
simple, effective study — comes first on the line ; over it is A 
Minor Chord (384) by William Morgan — a poetic conception 
representing a child of thoughtful and pathetic face, unconsciously 
thrumming on her violin a chord which harmonizes with her feel- 
ing. T. W. Dewing's "Girl in Black " (386) is next. C. D. 
Weldon's " Relics of Aristocracy" (389) is also on the line. It 
shows two young women who have been overhauling a trunk full 
of fine old costumes. One of them has arrayed herself in a rich 
old figured satin gown, and the other regards her with admiration. 
Above this is Mr. Gay's "Happy Summer Fields" (388) — a 
strongly painted landscape with a wonderfully luminous sky. 
James D. Smillie's faithful study, " Spring is Coming" (390); 
Charles F. Shuck's Autumn Evening (391) ; and George W. May- 
nard's picture, " The Scroll " (394) — representing several classical 
young women — are also on this wall. 

Henry P. Smith's large and very literal landscape, " Oaks at 
Watertord, Conn." (398); George H. Yewell's "Street in Cairo" 
(397) ; Mrs. Murphy's sunny " Long Island Home" (395) ; Robert 
C. Minor's " Evening" (402); and small figure-pieces by Maria 
Brooks (406), Y. Woodruff (405), Leon Durand (404), and Leon 
Moran (403) take us to the entrance to the West Gallery, above 
which is "The Forest" (407) -by Leonard Ochtman — a quiet 
autumnal twilight, very faithfully and artistically rendered. 

/.a Belle Hilene (413) by Benoni Irwin worthily occupies the 
place of honor in the next panel. Julian Scott's Flag of Truce 
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(409), on the line, is effective and harmonious in composition 
and color ; and R. Swain Gifford's Ravine on Naushon Island 
(410) Is a strong and characteristic expression of nature. J. H. 
Dolph s "Relay" (411) is a spirited study of dogs. A strong 
"Still Life "(412) by Mrs. M. E. Dignam hangs above Mr. 
Irwin's picture. Beyond the latter, on the line, are George H. 
Smillie's simple, quiet landscape, On the Merrimack River (414) 
and Francis Day's striking figure, Didn't you know me? (417). 
M. Colin's "Brittany Gossips" (415) and Bayard H. Tyler's 
" Good Story" (416) bring us to the entrance from the Corridor, 
over which is a "Sunset " (419) by Walter Clark — a bit of exceed- 
ingly rich color. 

The center of the last panel is On Dangerous Ground (424) by 
Gilbert Gaul — a picture with spirited figures of tense, nervous 
action, and of superb atmospheric effect. Louis C. Tiffany's study 
of Oxen and Landscape (422); Kruseman Van Elten's " Early Sum- 
mer in the Woods " (423) — another work of surpassing atmospheric 
quality ; Wordsworth Thompson's Road to Franconia (427) ; and J. 
H. Witt's pleasing composition, "Feeding the Rohins" (428), are 
also on this line. Mr. Witt exhibits this year some of the best 
work he has done. Above the line are " A Widow " (421) — a sim- 
ple study of excellent character by T. E. Butler; "The Quiei 
Hour" (425) by W. V. Birney ; "Home Melodies" (426) by Con- 
slant Mayer — four young girls singing with rapt expression ; and 
an " Old Man with a Chijd" (429) in his arms, and both fallen 
asleep — by Edward E. Simmons. Over the doorway from the 
East Gallery is Robert Eichelberger's Harlem River (430), in win- 
ter, with gray sky and water and sunlit snow in the foreground. 

There are several interesting pieces of sculpture on the registers 
in the center of the South G a l'ery : among which are a bronze bust 
of " Edwin Booth as Brutus" (431), a bronze bust of" Lawrence 
Barrett as Cassius" (432), both by J. S. Hartley, and both the 
property of the riayers' Club. As portraits, both are most excel- 
lent. There is a bronze bust of ex-Gov. Hoadly, of Ohio (433), 
by Charles H. Niehaus ; and a charming bronze bust of " Rosalie 
Olin Warner at the age of eleven months " (434), by Olin L. 
Warner. 



